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Widows by Ariel Dorfman
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Hamlet by William Shakespeare
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A Doll’s House by Henrik Ibsen
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The Good Woman of Setzuan
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Character: Shen Te (Female)
Play: The Good Person of Setzuan by Bertolt Brecht

(Shen Te comes down the street carrying a dish of rice.)

SHEN TE: (to the audience). I've never seen the town in the early morning before. At this hour | used
to lie in bed with a dirty blanket over my head, afraid of waking up. Today | walked among the
newspaper boys, among the men who rinse the pavement with water, and among the ox carts that bring
fresh vegetables from the country. I've walked a long way from Sun'’s neighborhood over here, but I've
been getting merrier at every step. I've always been told that if you're in love you walk on clouds, but
the best thing is walking on the earth, on the pavement. | tell you, in the morning rows of houses look
like rubbish heaps with lights on them. The sky is pink and transparent because there's no dust yet. I tell
you, you miss much if you don't love, if you don't see your Setzuan at the hour when it rises from sleep
like a sober old craftsman pumping his lungs full of fresh air and reaching for his tools, as the poets say.
(To the waiting people) Good morning! Here's the rice! (She distributes the rice, then notices Wang.)
Good morning, Wang. I'm quite light-headed today. On the way home | looked at myself in every shop
window, and now | feel like buying a shawl. (After hesitating a little) I'd so much like to be beautiful.
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Character: Tom (Male)
Play: The Glass Menagerie by Tennessee Williams

TOM:

I didn’t go to the moon. I went much further—for time is the longest distance between
two places. Not long after that | was fired for writing a poem on the lid of a shoebox.
| left St. Louis. I descended the steps of the fire escape for a last time and followed,
from then on, in my father’s footsteps, attempting to find in motion what was lost
in space. | traveled around a great deal. The cities swept about me like dead leaves,
leaves that were brightly coloured but torn away from their branches. | would have
stopped, but I was pursued by something. It always came upon me unawares, taking
me altogether by surprise. Perhaps it was a familiar bit of music. Perhaps it was
only a piece of transparent glass. Perhaps | am walking along a street at night, in
some strange city, before | have found companions. | pass the lighted window of a
shop where perfume is sold. The window is filled with pieces of coloured glass, tiny
transparent bottles in delicate colours, like bits of a shattered rainbow. Then all at
once my sister touches my shoulder. I turn around and look into her eyes. Oh Laura,
Laura, | tried to leave you behind me, but I am more faithful than I intended to be!
| reach for a cigarette, | cross the street, | run into the movies or a bar, | buy a drink,
| speak to the nearest stranger—anything that can blow your candles out! For
nowadays the world is lit by lightning! Blow out your candles, Laura — and so
goodbye...
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